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James arendt, Juror

An Associate Professor of Visual Arts and Gallery 

Director at Coastal Carolina University, Jim Arendt 

received his BFA from Kendall College of Art and 

Design and his MFA from the University of South 

Carolina. He has participated in multiple residency 

programs including The Fields Project in Illinois, 

Arrowmont’s Tactility Forum, and From Waste to Art 

VI in Baku, Azerbaijan. He has also been invited to 

teach at Penland and Arrowmont. 

The first prize winner in Fiberart International 

2019, Arendt was also short-listed for the 1858 

Prize for Contemporary Southern Art and a 2018 

finalist for the Elizabeth R. Raphael Founder’s 

Prize at Contemporary Craft in Pittsburgh. He has 

received the South Carolina Arts Commission Visual 

Artist Fellowship 2014 and his work received the 

$50,000 top prize at ArtFields 2013. His work 

was chosen for the 2013 Museum Rijswijk Textile 

Biennial, Netherlands, and he has work included in 

the Arkansas Art Center’s permanent collection of 

contemporary craft.

Mr. Arendt has juried numerous local, regional, and 

national exhibitions in support of the arts across 

the country. 
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Juror’s statement:

It is an honor to have been asked to select works for the Fiberarts Guild of Pittsburgh Membership 

Exhibition 2022. The breadth and quality of the works submitted are a credit to the organization 

and its members. Since I first learned of the guild in 2013, I have been impressed with the projects, 

exhibitions, and speakers that the members have drawn together to intertwine their passion with 

action.

It was a pleasure to spend time with the work of the guild membership. The difficult task of selection 

that falls to any juror was amplified by the high quality and large number of pieces submitted. The 

works selected represent a broad cross section of techniques, content, and forms, yet share the high 

standard of craft the guild members cultivate. Often, a difficult choice between compelling works 

of equal esteem must be made by a juror, resulting in some interesting art being left behind. Those 

exceptional objects that demonstrate sincerity, ambition, uniqueness, and excellent craft have been 

selected for exhibition. Congratulations on your inclusion!

The diverse works on display represent a broad set of styles and approaches to the theme “Behind the 

Mask” but share the common element of being among the best examples of a particular material or 

form. I was excited to see challenging content and exceptional craft throughout the submissions, yet 

even more gratifying is how many artists are working to push traditional models of craft and beauty 

by exploring difficult techniques and non-traditional approaches in their studio. Together, these works 

encompass the finest impulses of artists in command of their disciplines and are a credit to the guilds 

commitment to helping it members grow and manifest new and compelling work.

My curatorial bias tends to run towards the poetic. Interpretations of the theme that blended the 

unexpected and metaphorical drew my attention. I found myself circling back to many works over 

and over as I made the final decisions on the recognitions for awards in this exhibition. Please join 

me in congratulating those artists who were singled out for special recognition. They charmed me 

with their delightful decanters, exuberant improvisational executions, somber sincerity, and heart-felt 

botanical compositions. 

This exhibition would not have been possible without the organizational skills and assistance of the 

staff and volunteers of the Fiberarts Guild. Carolyn Carson and Barbara Kubala were especially helpful 

and supportive at every turn and made the experience of selecting this exhibition a memorable and 

enjoyable experience. Thank you for sharing your work with me!
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Linda SyverSon-GuiLd

Time and Talents
40" x 50.5" x 1" • commercially printed cotton, tie silk scraps, found objects, artist’s photographs, 

cotton batting, thread; collage, machine applique, quilting, hand stitching (photo by Mark Guild)

My head is filled with a whimsical scrapbook. 

Conversations create themselves among these images, nothing stops to rest. 

Imagine, pebbles dropped at the center of images. 

Lines of quilted ripples are interrupted when they interact with ripples from other images.

And the conversations continue.

The mask protecting those thoughts exists in a world of reverence for design and history. 

Images are preserved; pure and removed from color.

Straight lines of stitched thread reinforce the regimentation of this world.
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Laura Tabakman

Graffiti
13" x 21" • silk organza, cotton fabric; manipulated digital image, layered
(photo by the artist)

A found doll, it functions as a witness. This doll travels with me; photographing 
her immersed in different cities, like here in Buenos Aires, forces me to observe 
the world from a different point of view. I am retelling the messages of the graffiti 
artists from her point of view.

The piece is created with layers of printed fabric—those layers relate to the layers 
of paper masking and covering the city walls.
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LiSa HaabeSTad

Mother Nature Cries Plastic
17" x 13" x 3" • repurposed botanical textile, plastic, feathers, seed pods; mixed media

(photo by Rob Pfaffmann)

This piece was made during an art workshop at Beechwood Farms Nature Reserve. We 
were exploring the use of found materials to make masks. I was inspired by the creative 
reuse in this beautiful place. I didn’t know until I was on my way home about the deadly 

shooting earlier that day at the Tree of Life Synagogue. Then I cried my own tears.
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Jane oGren

“Fractured Me” Spirits on Cloth 523
18" x 18" • cotton, silk fabric, embroidery floss, altered digital image; hand embroidered 
(photo by the artist)

I had a difficult time with the pandemic, although I didn’t realize it at the time. I thought my identity 
was hiding behind the mask I was required to wear. Trips to the outside world were few and far 
between. Of course, there were many Zoom meetings with family and friends, but was that really a 
personal contact. The one salvation was my artwork. I started to work on art projects. I tried different 
techniques and materials. I would start with a vision, but end up with something entirely different. 
Yea! This self-portrait “Fractured Me” is a reflection of how I felt. Even now I am still recovering.
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PeTra FaLLaux

Blue Notes
40.5" x 37.5" • 100% cotton fabrics, Procion MX dyes; hand dyed, freely cut, machine pieced, quilted 

and bound by artist (photo by Larry Berman)

Blue Notes was pieced as a rhythmic exploration of chromatic greys. The blues behind the greys fit the 
mood, the greys no longer masking those blues. It was finished during the pandemic lockdown. Some 

areas were left open with no quilting to avoid a complete ‘lockdown.’
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SHerri roberTS

Two-Faced or True-Faced: Doing My Homework
18" x 37" x 8" • yarn, fabric, wire, buttons, metal, wood; three-dimensional crochet, 
embroidered (photo by Larry Roberts)

I routinely use three-dimensional crochet doodling to design. It was used in this piece, 
with a variety of crochet stitches for embellishment, to form the entire work: from head 
to bird.

First, I developed the head and face in another shape and skin tone. As I studied the 
results, I veered toward a more universal look by completely covering the original look 
in a new face, much like a skin-tight mask, except where the underlying brown shadows 
accentuate the eyes.

My materials are all from donated and recycled yarns and fibers. I have not bought any 
yarn in a while.
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LiSa HaabeSTad

The Sign Behind My Crime
24" x 15.5" • repurposed protest signs; collage (photo by Rob Pfaffmann)

I was charged with four crimes for protesting the war in Ukraine on the sidewalk in 
front of the house owned by the son of the second richest man in Russia. He lives 

in my neighborhood and has displayed numerous snarky yard signs and flags since 
coming here as a CMU grad student. I had to appear in court after getting a mug shot 

and fingerprinted. The FBI was also informed. I ended up having to plead guilty to 
harassment and paying a fine. Free speech in America comes with a cost.
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karen krieGer

Rolling PinDemic
4.5" x 22" x 4.5" • handmade papers, including paste paper (some heat embossed), vintage text, embroidery floss, 
archival backing paper, wooden dowel; woven, hand-stitched, hollow formed rolling pin with fabricated handles, 
engineered substructure to allow rolling (photo by David Montgomery)

Rolling PinDemic illustrates the churning emotions that rippled through the world during the first few years of 
COVID. Just when we thought the vaccine was going to be a universal cure-all, the disease began to mutate, and 
full, vibrant lives were again thinned and flattened. This paper sculpture captures the emotional cycle—optimism to 
pessimism and back to optimism—knowing that another wave is likely to come.
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mary raneri

(I Want to Return to) Gram’s Grape Arbor
24" x 18" x 2" • silk, dyed wool, clay, paper, acrylic paint; wet felting, needle felting 

(photo by the artist)

douden award For beST boTanicaL work

My fabric art, a mix of dry and wet felted wool—is made with inspiration from the old 
grape arbor, the sunlight that peeked through the thick leaves, the green or purple 

fruit, and buzzing of the bees in Gram’s backyard.
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cHriSTina kinGerSki

071222.072022
18" x 10" • silk and cotton thread; 
machine stitching 
(photo by the artist)

Exploring my innate response to making, 
071222.072022 examines how the 
tension I often experience during creative 
practice reveals itself in the nuances of 
repetitive shape and individual stitches. 
This study utilizes a slow and methodical 
machine-stitching process, which allows 
for intricate reflection on technical 
choices and observation of felt emotions. 
Stopping to witness, and expressing 
this pause in the work, is a foundational 
component of the piece.
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kari roSLund

Unearthed
50" x 17" x 7" • wood veneer, wood, wool; 

wood bending, needle felting 
(photo by the artist)

Created in collaboration with my husband, 
James, Unearthed is part of an NYFA and 

NYSCA awarded grant series entitled, 
Filling the Void. Through a series of wood 

and wool sculptures, we attempted to 
capture how society processed the isolation 

and uncertainty in the first few months 
of the COVID Pandemic. In this particular 

piece, we tried to depict the process of 
wrangling our emotions as the details of 

everyday life were redefined. 
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eLLen SmiTH

Yardbirds
60" x 60" • cotton fabric, thread, fusible web, batting; pieced, appliqued, embroidered 
(quilting by Jane Campbell, photo by Alex Jones)

Yardbirds was inspired by my eight-year-old grandson and our shared love of birds. One by one he 
learned their names: Cardinal, Goldfinch, Blue Jay… I made the quilt for him, hoping it would always 
be a touchstone for wonderful memories of bird watching together when he visited our home. For 
me the process was a joy, and a respite during Covid. Assembled from basic geometric shapes, 
these birds represent sixteen of the many who frequent our backyard feeder, and are recognizable 
by color, pattern, size and shape.
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HoPe GeLFand aLcorn

Frangipani
24" x 36" x 2.25" • acrylic on canvas; cut and woven (photo by Archie Carpenter)

Flowers remind us of the concept of impermanence. 

One of the meanings of the Frangipani flower is the strength to withstand tough challenges, which 

aptly symbolizes the last few years of the pandemic and the loss of my husband. 

The frangipani flower is also a symbol of something new that is happening in our lives. It can be seen 
as a sign of charm and grace, and has been associated with women and feminine power.
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kirSTen ervin

Stuck
30" x 36" x 2" • yarn, monk’s cloth, velvet, wooden frame; punch rug embroidery, tufting (photo by the artist)

beST For exHibiTion THeme

Stuck is an art piece about my experience living with Major Depressive Disorder. Specifically, it is about my 
experience of being catatonic during a clinical depression, when I feel I am unable to move my limbs and may 
stay stuck or immobile for long periods. While my depression is in remission with proper treatment, I wanted 
to give voice to this disorder that affects over 264 million people, or 7% of the world’s population and is the 
leading cause of disability worldwide. Mood disorders are also especially prevalent among artists. In removing 
my mask of wellness, I aim to remove the stigma associated with mood disorders, so that more people seek 
and receive treatment, and don’t have to suffer in silence.
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SuSan LaPHam

I Heart My Brothers
40" x 40" • commercial and hand-dyed cotton; improvisational design, machine-pieced, longarm quilted

(photo by the artist)

My Oh Brother! series expresses the wonder of growing up with four brothers. We were five best friends, 
partners in crime, half a baseball team, a small marching band. Unconditional love. We grew up on four 

continents, spoke three languages and moved 11 times. They taught me independence and confidence. I 
can change a tire, bleed brakes, splint broken bones. I’m not afraid of snakes or spiders—wiggly things they 

might have snuck into my sheets. I heart my brothers.
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PeTra FaLLaux

Turbulent Times 1 
35" x 43" • 100% cotton fabrics, Procion MX dyes; double layered whole cloth mono prints, 
machine pieced, quilted and bound by artist (photo by Rudinec & Associates)

Turbulent Times 1 is the first of two quilts that grew out of whole cloth monoprints that were 
layered, recombined, pieced, and quilted into two opposing compositions. They evoke above and 
below (water) worlds: much was lurking beneath the surface of our lives when the “normal” got 
stirred up by an invisible virus.
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Suzan morGan

Frame of Mind
25" x 21" x 1" • cotton, wood frame; cyanotype (photo by the artist)

My Mona, with her knowing look, speaks to me of the value of the universe we inhabit and the 
need to protect it. Her image, although depicted in a time long gone, continues to invite us to seek 

our own meaning in a way that is relevant. What she knows is in the heart of each of us.
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karen krieGer

Decanting My Diagnosis
12" x 3.5" x 3.5" • COVID rapid test instructions, used COVID test cassettes, archival 
backing paper, embroidery floss; woven, hand-stitched, fabricated hollow formed bottle with 
removable stopper (photo by David Montgomery)

beST in SHow

From my first COVID test (negative), I was drawn to the diagrams and text of the directions 
included in every box, along with the elegance of the test cassette itself. After multiple 
negative tests over two years, the bright red line in my first positive test was almost exciting. 
While people around the globe have had very different experiences with this disease, the 
testing itself was universally similar. Decanting My Diagnosis removes all the extraneous 
parts, leaving the essence of the results behind.
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PaTTy kennedy-zaFred

Entangled
43.5" x 46.5" • cotton fabric, silkscreen materials, Procion dyes, textile inks, cotton batting; hand silkscreened 

images on hand dyed fabric, machine pieced and quilted (photo by Larry Berman)

The nature of relationships, and the complexity of human connection has always fascinated me. Lovers, friends, 
even family, fade, and then return, or disappear forever. These fragile and emotional bonds affect our past, present, 
and future memories. What lies unseen and invisible in personal relationships, only revealed in private between two 
people, remains a mystery. Regardless of age, culture, race, religion, or geography, human interaction is the same – 

challenging, ever changing and often shrouded. (Original images courtesy Dietmar Temps, with permission.)
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maLGorzaTa moSiek

Lavender
18" x 12" x 12" • wool, cotton, silk, lace, metal base; wet felting, stiching 
(photo by the artist)

I have chosen felting as my medium because it provides unlimited possibilities when it 
comes to usage of colors, created textures and forms. Felting gives us a connection with 
the primordial, paleolithic past. But it also allows experimentation with modern forms, 
combining wool with other materials like silk or cotton fabrics. Wet felting is all about layers, 
literally and metaphorically. It is about surfaces being built and removed or ‘opened up’ 
unraveling what is beyond the surface.
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cHeryL HoPPer

Can’t See the Forest for the Trees
21" x 17" x 6" • plastic mask, twigs, bark; freeform crochet, freeform weaving 

(photo by Cindy Subrick Photography)

All of us have at some point found a circumstance where we were stuck and perhaps wrong 
in our interpretation of events. We become so close to a problem that we can’t see the 

forest for the trees. This mask relates to this problem. Our inner sight is hidden in the trees 
(confusion). And we become the problem. This is emphasized by the green covering and the 

branches. You can feel yourself hidden in the problem.
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cHriSTina kinGerSki

010121.011421
9" x 11" • silk and cotton thread; machine stitching (photo by the artist)

010121.011421 is part of a body of work in which I investigate my creative behaviors, considering both physical 
and emotional responses to the practice. Feelings of fear, hope, tension, and anticipation coexist. I embrace 
familiar shapes and grids to quell an anxious mind. These structures create a comforting framework that then 
allows for a more intuitive exploration, gently dismantling pattern and expectation.
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dewi wonG

Virgin Queen
16.25" x 13.5" x 2.25" • silver tone copper wire, cotton and metallic thread, acrylic yarn, synthetic fabric, 

lace, pearls, crystal and glass beads; wire looping, bobbin lace, crochet, hand sewing, beading 
(photo by the artist)

The love of fiber and ancient techniques allows me to communicate in a nonverbal way through my 
artwork. I chose bobbin lace, wire looping, crochet and beading techniques as an expressive language, to 
capture thoughts and feelings into my subject. Elizabeth l, the Virgin Queen, was my inspiration to create 

this transparent and mysterious mask. 
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barbara kubaLa

Which One Does She Usually Wear?
24" x 52" x 3" • papier mache, paint, braid, ribbon, feathers, muslin; machine stitching, collage 
(photo by L.R. Kubala)

When I began thinking about masks and how to use them as a subject for this piece, I really wanted 
to make some of those fun traditional mask types. But I also wanted to submit something that was a 
little more thought provoking so… I stitched these simple portraits of myself using several enlarged 
photographs. Keeping them in black and white added even more contrast to the masks. I thought 
coloring in the brown eyes gave them a human quality. The title asks the viewer to think about how I 
present myself.
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coLeen ruSH

Scuba Mask Vista
22" x 18" • silk fabric, floss; dyed, stitched (photo by the artist)

I visualize my quiet place, alive with color. Seeing clearly in my underwater 
dream called Scuba Mask Vista.
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cHeryL HoPPer

Italian Fantasy
19" x 16" x 6.5" • fabric, lace, papier mache, beads, plastic mask; sewing, beading, 
papier mache (photo by Cindy Subrick Photography)

Looking at the various masks for Carnival I contemplated what mask would I like to wear. 
The noblewoman with jeweled headpiece and the beautifully crafted mask was just 
up my alley. I tried to create a mask that evoked the time when women wore elaborate 
clothing with lots of added embellishments. This would be my ultimate Italian Fantasy.
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caroLyn carSon

Beach Girl
37" x 31" • cotton warp, wool and silk weft hand spun by the artist, cotton embroidery 

thread, synthetic thread; handwoven on 8 harness loom, hand spun, kumihimo braiding, 
small circle loom weaving (photo by Ron Weiss)

The ocean fills my soul! Associated with wonderful memories, it is where I find peace and 
solace, without fail. It calms me, soothes me and is where I always feel the presence of 
God. The enormity of the ocean, the ever changing tides, ever changing beach, and yet 

the permanence of its existence, overwhelms and comforts at the same time.
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nancy Quick LanGer

Behind the Design
30" x 30" x 1" • stranded cotton and perle cotton thread, linen; hand embroidered, framed (photo by the artist)

In Buddhism a mandala is used as a spiritual guidance tool. It can be used to focus the attention, to create a 
sacred space for meditation. Hand embroidery, as a contemplative practice, is an excellent medium for mandala-
making. In my embroidery practice, stitching often uncovers an unintentional inner landscape. This piece is part 
of a series that explores the way modern life interrupts and intersects with spiritual practice. Each mandala is 
supposed to be a self-enclosed system, but here the color wheel behind the design makes the decisions.



| 33 | 

SuSan LaPHam

Tom
40" X 40" • commercial and hand-dyed cotton; improvisational design, machine-pieced, longarm quilted

(photo by the artist)

second Place
My Oh Brother! series expresses the wonder of growing up with four brothers. Meet Tom. He’s brother 
number three. A whirlwind of activity, always on the move, an adrenalin junkie, mountain climber, deep 

sea diver, race car driver. He would give you the shirt off his back. He’s saved lives, founded a mechanics 
school and an orphanage. He rescues Great Pyrenees. Like my other brothers, I heart him best.
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rae GoLd

?2
4" x 9.5" x 7" • Merino wool, prefelts, pearls, shellac; wet felted, embellished
(photo by the artist)

I have been immersed in creating three dimensional forms. Being able to look at a sculpture in all 
directions is very exciting. Felt is one of the mediums that I have been using. The mask is felted 
with Merino wool embellished with pearls. It seemed to want to be decorated. Felt is a process 
where loose wool is manipulated with soap, water, and your hands into a form that can stand on 
its own. The shapes on the mask have symbolic meaning which I will leave up to the viewer.
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mary Lou aLexander

Fandango #2
19" x 19" x 2" • indigo dye, silk noil, Perle cotton thread, felt backing; sashiko 

stitched, rusched (photo by Rudinec and Associates)

Fandango definitions: An unknown entity or contraption. A foolish act. 
Tomfoolery. Nonsense. A foolish act or thing.

But what fun!
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Sandra TrimbLe

Shadow Moon
24" x 36" x 1" • raw silk, cotton embroidery floss; shibori dyed raw silk, hand embroidered, 
chain stitch, French knots (photo by the artist)

“Reality is as thin as paper… as thin as paper and just as easily torn.” Sheridan Hay

We so often hide behind the veil of being civilized, of being civil, and yet more and more 
that veil is being rendered. We can hardly stand to be in the same space with those we 
disagree with, let alone converse. And yet, the wild natural world cares nothing for our joy or 
discontent. It just is and that is enough. 
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JudiTH GenTiLe

Hidden from View: Loneliness
20" x 16" x .75" • cotton fabric, fabric paints/dyes, original design hand-cut masks, crystal 

beads; hand painted, sun printed, beaded (photo by the artist)

Everyone has experienced loneliness. Some of us hide our feelings behind a mask, pretending 
everything is alright. My personal experience stems from the loss of several dear friends, many 

of them artists, during the isolation of COVID. I realize I will never see them again, or have the 
privilege of talking to them, about their art, leaving me to feel even more lonely and isolated. I will 

never again enjoy seeing any of their new creations, or view and discuss art exhibits with them. 

This piece is dedicated to my dear friends and loved ones, whom I have lost.
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donna boGoSTo kearnS

What Do I Do Tomorrow
11" x 6" x 4" • commercial fabric, polymer clay, found objects; soft sculpture (photo by Ed Kearns)

I work in mediums that have a tactile nature while focusing on observing human emotions and 
connecting with what lies beneath the surface. The thread that weaves itself through my work is a 
search and appreciation for truth by looking into whatever I’m representing. Though it appears to be 
very direct, there is usually an underlying or hidden story, real or imagined. I am most interested in 
the process of making the work and translating the emotional story of the character/s and how that 
relates to the contrast of the fragility and strength of the materials and technique. 

Like so much around us, there is much more beneath the surface than what is easily visible.
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kari roSLund

As Our Story Unravels
4" x 10" x 7" • cotton, thread, wax paper, wire, wool; hand painting, stamping, thread painting, hand 

stitching, needle felting (photo by the artist)

During the various stages of the pandemic, I found solace in experimenting with new techniques and 
mediums. Wanting to continue sculpting with wool, I began to create a collection of sculpted hands 

engaged in discovering and exploring new creative endeavors. As Our Story Unravels is a glimpse of 
my creative journey. Depicting where I’m from and where I am going, I pair my known medium and 

techniques of felted wool with a sampling of newly discovered surface design techniques.
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deLLi SPeerS

Eleanora
19" x 19" x 2" • handwoven vintage plush fabric, cotton and metallic threads, beads; embroidered, 
beaded (photo by Alex Jones)

There have been consistent multiple generations of Guild weavers in our family. It’s been a privilege 
working on fabric my great-grandfather produced before 1880. The elegance of the fabric masks 
his early demise from typhoid fever. His amazing daughter, my grandmother, is depicted in all her 
glorious elegance, no matter how you turn the piece.
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PeGGy bLack

Critter 10: Big Red Center Stage
55" x 56" • 100% cotton fabric, thread, wool batting; free form piecing and cutting 

(photo by Chris Hay)

While one is bold, receiving the first glance and all the attention, those in the 
background may be the quiet ones with all the wisdom.
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cHarLoTTe zaLewSky

I Took My Cloth Mask Off and Now There Is Nothing 
to Hide My Feelings, My Angst and Shyness
24" x 18" • silk scarf, cotton thread, batting, cotton canvas; drawing, embroidery 
(photo by the artist)

My embroidered self-portrait on silk refers to the fact that in taking my cloth mask off, 
I now can’t hide my angst or my shyness… I liked my mask. I liked the privacy and mystery 
of it. I liked talking with my eyes. Having been a painter, I wanted to embroider a portrait 
instead of painting one. So, I drew a self-portrait on silk, and hand-embroidered the image. 
My needle and thread replaced my brush and paint, and the movement of my hands was 
different but the principles of color, composition and perspective were the same!
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cynTHia marTinez

Hidden in View
11" x 7.5" x 1" • jute, wool, silk, cotton, acrylic yarn, zipper; handwoven tapestry, hand knitting 

(photo by the artist)

In my piece, Hidden in View, I’ve depicted the internal struggle of living through the pandemic, 
striving to maintain a sense of normalcy during abnormal times. For the past two years so 
many of us have withdrawn, both physically and mentally, taking comfort in the anonymity 

imposed upon us by events outside our control. Presenting ourselves via video feed to 
the outside world, reflecting what others expect to see, while inside we remain silent, our 

thoughts raging against conformity and yearning to emerge from this isolation.
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marLene FenoGLieTTo

The Hiker
39" x 29" • commercial cotton fabrics, sheers; machine piecing, machine 
applique, photo transfer (photo by the artist)

This quilt reveals an accomplished hiker. My daughter, Caryl, hiked the Laurel 
Highlands Hiking Trail over five days, over the ridge, through the woods for 
seventy miles from Johnstown to Ohiopyle. 

An Adventure!
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Suzan morGan

Peace of Mind
19" x 23" x 1" • cotton, embroidery floss; hand-dyed, screen printed, raw-edge appliqued, embroidered

(photo by the artist)

I seek a world of peace through deliberately naïve eyes. My mind imagines a decidedly unrealistic world. 
I sooth and comfort myself with hopes and dreams. 
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caroLyn carSon

Inside Us All
57" x 30" • cotton warp, wool and 
silk weft hand spun by the artist; 
handwoven on 8 harness loom, 
hand spun, needle felted 
(photo by Ron Weiss)

Inside us all are complicated 
formulations of multiple 
characteristics, many colors, that 
make us each unique and special. 
Our inner emotions, thoughts, 
feelings and experiences are our 
own. I am not defined by the mask 
others may place on me, but rather, 
I choose how to define myself 
and I determine my own self-
identification. I am a woman. I am a 
mother. I am a grandmother.
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PeGGy bLack

Critter 6: Skeleton in Your Closet?
41" x 54.5" • 100% cotton fabric, thread, wool batting; free form cut and pieced (photo by Chris Hay)

We may all carry secrets—those parts of our existence that we do not want to have exposed.
Do we move about furtively, with stealth, or do we become the skeleton in the closet?
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deLLi SPeerS

Shekinah
22" x 12" x 1" • silk, linen, beads, 
cotton, rayon, metallic threads, 
feathers; handwoven, embroidered, 
beaded (photo by Alex Jones)

Always winging it, this piece evolved 
when I began to realize I was working 
on the feminine of the Godhead. 
Mysticism celebrates the feminine 
light as the Shekinah. This is how 
I see Her. If I didn’t share this, you 
might not have guessed.
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Suzan morGan

In the Shadows
32" x 14" x 1" • cotton, vintage 

wooden hanger; hand-dyed, screen 
printed, stenciled, embroidered

(photo by the artist)

A heart awaits its escape. Gathering 
courage, the shadows thin and 

emergence becomes possible. What 
seems to be a sanctuary will soon be 

discarded for a life in the light.
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PaSSLe HeLminSki

Ghost Warrior
12" x 8" x 6" • yarn, wrapping (photo by the artist)

Ghost Warrior is the past contacting with the present to get the upper hand 
over this pandemic…
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barbara kubaLa

Thinking About Masks
23" x 21" x 1" • fabric, paint, netting; fabric painting, netting overlay (photo by L.R. Kubala)

While binge watching the TV series “Criminal Minds” I became fascinated with the 
quotations they used to open each episode. At the same time we had been challenged 

to think about masks for this exhibition. Several of the quotes from the TV program were 
about masks. I thought this quote was very appropriate, so I made a piece that focused 

primarily on the quote. The background surface design effect was done with a simple 
familiar half mask shape used in a random overlapping placement.
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SaraH enTSminGer

Blue Ridge
12" x 28" • hand dyed fabric, handmade paper, silk fabric, colored pencil, thread; 
machine pieced, machine and hand quilted, painted (photo by the artist)

Memory and reality are often very different. So many variables affect how we see 
places we have enjoyed in our mind’s eye. Memories shade or alter color, pattern, 
form, and line. My memories of spending time in the Blue Ridge mountains provided 
the inspiration for this artwork. 
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